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divided the theme and formed the cantos in such a way, that in
all of them either the importance of Dharmardja, or something
leading to the success, or prominence of Dharmaraja is present.
The great Kuruksetra war and the total destruction it caused,
teaches a bitter lesson which the whole humanity must learn. So
whenever there is an occasion the futility of the mundane pursuits
in this transitory world, necessity of having proper understanding
of the true nature of the world, and the purpose of a righteous
living were impressed on the mind of the reader, to facilitate him to
enjoy the main sentiment of the Kdvya namely'5anta\ All the other
rasas arc also well depicted here. As suggested by Anandavardhana
throughout the Kavya the praise of the divine qualities of-Srzkrsna
the Vasudeva and also 5'iva are described deeply impressing the
quality of devotion on the reader's mind.18

Agastya took special care to see that proper harmony is main-
tained between the various sentiments and at the same time, with-
out weakening the importance of 5'anta. The scheme and setting
of the order of the incidents speak well about the competency of
the poet. Three or four incidents or episodes are presented on
in each of the cantos, maintaining the balance and sustaining the
interest.

FIRST THREE VERSES:

The BALABHARATA begins with the description, of the
inoon the progenetor of the famous Lunar dynasty in the first
three verses. The theme (^Fg:) is indicated directly introducing

the moon. The description is so well done that it suggests the
hero (^TFT^:), the main sentiment ( W) of the Kavya and also the
purpose (i-h^H) for which it is written. The manner of suggesting
both the story and hero will be discussed below.

The orthodox in Agastya ardently adheres to rules on rhetorics

1M ^ ^TOpjL... ^^i^^c^^^^^T^^^^N^i ^1x1^^
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